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UESHIMA MUSEUM opened its doors on the premises of Shibuya Kyoiku Gakuen (SKG), a prestigious educational institution that emphasizes international
perspectives and high moral standards based on the fundamental objective of fostering a spirit of ‘self-investigation and self-thinking.” The museum will organize
various exhibitions based on its contemporary art collection featuring works by a diverse range of both Japanese and overseas artists collected by Kankuro
Ueshima, an alumnus of the school.

‘Art’ freely traverses boundaries and artistic expression, which is at once diverse, personal, socially engaged, and has given rise to numerous possibilities beyond
people’s imagination. Furthermore, art is also about contemplating our past, present, and future. We believe the significance and mission of collecting artworks lie
in cultivating unfettered imagination and creative thinking through art, as well as conveying to future generations the perspectives and issues that artists pose
through their works.

The museum, which is established on the former site of The British School in Tokyo, within the Shibuya Kyoiku Gakuen campus, will not only engage in exhibiting
artworks, but also contribute to the revitalization of the art scene through a wide range of activities, including training the next generation artists, curators, and
critics, and collaborating with educational institutions. As a place for the promotion of both education and culture, we aim to maintain a sense of
‘contemporaneity’ that is nurtured by means of our interactions with society.

In addition to the display of permanent works, this exhibition encompasses all floors of the museum including the office floor, which is usually closed to the public,
to showcase the diversity of the collection, with the contents of each floor organized from a different perspective. We hope that this will serve as an opportunity for
visitors to engage with the eclectic expressions of artists from different countries, regions, and eras, as well as the respective narratives that lie behind their work

and practice.

Kankuro Ueshima
UESHIMA MUSEUM - Director
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Bl #SEICEITZHR - ZDRIHEFEM | Abstraction in Painting: The Pioneering Spirit

BBEICBTZ2HMBECRAANODERLOZ T —ELEZO7O7ICE. . ER3EK0T7— T AP EELAD S HRAEZBRA LT —T+
2T 0HERBEERI LA TEEF I RENHRABENRLINDDOH 7 1970 ERICFARA HAVF Y NI VWL TZELWL
FIROPTH HREIFHLLVERER R TCEEZ S 21N FT—IL TJUXP HIBHEMEESLETavELRLIZEHRTZTHT I —TRU.
KEOBIZBEIAAZER TV ALZ Y —F - JOVvE . HEZBNIARAI Y RAIVBETRFLCHEFORLRIBEHEZEKRL 4D
SIRBYRHEAZBLTRBEZERTCERLAT LS LA F-ZD—HTIE. 1986 FEFNTER—FT—EZZELRLARA— LU —
DaniEmM. Py T 77RPaF43S. 2>z vd - IYP>T. . O-LY A48V 7—T14AMEBRAEVET ERZHRADR
BEARBRKZBX THEIGTZ2RZCEILI W,

This floor is themed around the exploration of abstraction and expression in painting. While there is an intermixture of artists from different generations, the
presentation serves to highlight the pioneering spirit of artists across the ages. Bernard Frize, in the 1970s, when painting was regarded as becoming an outdated
medium, proposed the possibility of it presenting a new world despite its strict constraints of the flat surface and square canvas. Katharina Grosse studied at the
Kunstakademie Disseldorf, recognized as a leading force in avant-garde art, and has repeatedly attempted to undermine the conventions of painting through her
practice. Leiko lkemura left Japan to live in European countries including Spain and Germany, where she has expressed herself through painting and sculpture
while traversing the different spiritualities of the East and the West. Also introduced are artists such as Oscar Murillo, born in 1986 and winner of the Turner Prize,
as well as Jadé Fadojutimi, Misheck Masamvu, and Lauren Quin. We welcome visitors to look at how the expressions of different generations resonate across the

ages.

12

1: Gerherd Richter Abstrakte Skizze (Abstract Sketch) 8: Lauren Quin Hammerhead
1991 | oil on canvas | 30 x35 cm (11 3/4x 13 3/4in.) 2023 | oil on canvas | 208.3 x 173.4 cm (82 x 68 1/4in.)
2: Jadé Fadojutimi untitled 9: Lauren Quin Third Belly
2024 | acrylic, oil, oil bar, oil pastel on canvas | 194 x 140 cm (76 3/8 x 55 1/8 in.) 20212022 | oil on canvas | 152.7 x213.7 cm (60 1/8 x 84 1/8 in.)
3: Jadé Fadojutimi Nostalgia’s Regretful Dream 10: Leiko lkemura | 17 Ls5 L 1O Lightscape
2022 | acrylic, oil, oil bar, oil pastel on canvas | 200 x 170 ecm (78 3/4 x 66 7/8 in.) 2022 | tempera and oil on nettle | 180 x 110 ecm (70 7/8 x 43 3/8/in.)
4: Katharina Grosse untitled 11: Bernard Frize Coam
2022 | acrylic on canvas | 201 x 155 cm (79 1/8 x 61 in.) 2002 | acrylic and resin on canvas | 238.8 x 182.9 cm (94 x 72 in.)
5: Katharina Grosse o.T. 12: Anie Morris Stack 7, Ultramarine Blue
2013 | acrylic on aluminum and linen | 72 x 80 x 144 cm (28 3/8 x 31 1/2x 56 3/4in.) 2018 | polystyrene, pigment, metal and concrete, in 8 parts | 93 x 23 x 21 ecm (36 5/8 x 9 x 8 1/4in.)

6: Mishek Masamvu The Power of Running Away
2022 | oil on canvas | 238 x 285 cm (93 3/4x 112 1/4in.)

7: Oscar Murillo Manifestation
20202022 | oil, oil stick, graphite, spray paint on canvasand linen | 115.6 x 120.7 cm (45 1/2 x 47 1/2in.)
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1: Kohei Nawa | 2FRFE PixCell - Deer #40 6: Keniiro Okazaki | [ EZ — BB Encontro das dguas / Scooping water from a stream

2015 | mixed media: glass beads, taxidermy, aluminum | 133.4 x 71.8 x 55 cm (52 1/2x 28 1/4 x 28 5/8 in.) 2020 | acrylic on canvas, framed | 18.2 x 24.9 cm (7 1/8 x 9 3/4in.)
2: RYAN GANDER 7: Kenjiro Okazaki | [EIEEz— BB

Sowing confusion amongst the titles, or The squatters (Tiger meet Hiller’s Lucidity & Intuition: Homage H7E (Ipomoea alba) / No idea why | was going there / & % W I ZEHRDHIFR

to Gertrude Stein (2011) HBZEDHED (le bleu du ciel) / Seen with an ideal, Out the window / E7=L\DHITAITZ R

2020 | Wood, latex, resin, synthefic fur, paint, animatronics | 10.8 x 66 x 40.6 cm (4 1/4 x 26 x16 in.) 2022 | acrylic on canvas, framed | 20.5x 16.5cm (8 1/8 x6 1/2in.) /25.1x18.3em (97/8 x7 1/4in.)
3: Mika Tajima You Be My Body For Me (Unit 3) 8: Kenjiro Okazaki | FEIEFEZ_ER wsnt Im's'Im bbty $nt km h kkb m 'l

2020 | rose quartz, cast bronze jet nozzles, smart glass film, custom social network analysis algorithm, lidar, 2024 | bronze | 30x25x21em (117/8x97/8 x8 1/4in.) | Edifion No. 2 of 5+ 1 AP.

embedded computing board, electrical components, concrete, steel, aluminum, wood, glass . . _

Stone: 77.5 x 86.4 x 63.5 cm (30 1/2 x 34 % 25 in.)| Glass panels : 91.4 x 167.6 x Tcm (36 x 66 x 3/8 in. Jeach| 9: Kenjiro Okazaki | FIE#z —&R

Concrete bases: 40.6 x31.1 x31.1 em (16 x 15 x 15 in.) each REEBHSHLEBLER VI LADRELOL LT RANED T GBE LEFLROBR

. . HEBRVT BPEPEDT EF v. TP VAR SIETERA OV EREIIDT . EAIS BN BIF

4: Mika Tajima Art d'Ameublement (Rutschey Yogansena) ’

BhEMcEEN
2022 | spray acrylic, thermoformed PETG | 182.9 x 137.2 cm (72 x 54 in.) 2024 | acrylic on canvas | 182 x 140x 6.5 cm (715/8 x551/8x21/2in.)
5: Mika Tqiimq Negative Entropy (Stripe International Inc., Legal Department, Black and White, Hex)

2021 | cotton, wood, acoustic baffling felt | 140 x 280 cm (55 1/8 x 110 1/4in.) 10: Hiroshi Sugimoto | ¥ &1E5] Colors of Shadow C1017

2006 | pigment print | 134.6 x 106.7 cm (53 x 42 in.) | Edition No. 3 of 5



2F RFARKORR. EORIFMA | Contemporary Expression and World of Individual Expression
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Beyond the symbolic works of Kohei Nawa, works by Hiroshi Sugimoto lead up the stairs from the first floor, which was divided into sections according to each
artist including Mika Tajima and Kenjiro Okazaki. On the second floor are a series of rooms within which the respective visions of various international artists
unfold. In addition to Ryan Gander, who reinterprets the everyday world from an ironic perspective; Tracey Emin and Louise Bourgeois, who embody the
suppleness of women living in contemporary society; Theaster Gates, who addresses issues confronted by minorities and communities, and leading minimalist artist
Dan Flavin, the lineup includes Ryoji Ikeda, Olafur Eliasson, Chiharu Shiota, Mika Tajima, teamLab, and Takashi Murakami. In the central room, the works of two
leading figures of contemporary German photography: Andreas Gursky and Thomas Ruff, are displayed in contrast. We welcome visitors to enjoy contemporary

expressions that intersect across different media, means of expression, countries and regions.

1: Ryan Gander By physical or cognitive means (Broken Window Theory 13 May) 17: Chiharu Shiota | $#8HF% Quarantine in Shanghai | L& TDREE
2019-2020 | ink on paper, emulsion paint, aluminum frame, reinforced broken glass, duct tape | 2021 | watersoluble wax pastel, ink, thread on paper | 20 x 25 cm (7 7/8 x9 7/8 in.)

200 x 148 x7.5cm (78 3/4x 58 1/4x 3 in.) . N
18: Chiharu Shiota | #8HT¥Z& Quarantine in Shanghai | LiETOEE

2: Ryan Gander On slow Ob’iferaﬁon’ or How are you still hungry 2018 | watersoluble wax pastel, ink, thread on paper | 20 x 25 cm (7 7/8 x9 7/8 in.)

2019 | flipdot panel, powds ted aluminum fray frame, rub-down transfer | X X
130%86.1 x7.8cm (51 1/8 x337/8 x 3in.) 19: Chiharu Shiota | EEHFEH Cell
3. Pierre Huyghe Idiom 2021 | watercolor, oil pastel, thread on paper | 56 x 42 cm (22 x 16 1/2in.)
2024 | Real time voice generated by Arificial Intelligence, golden LED screen masks | 20: Takashi Murakami | & L P& untitled
31x19.5x19em (12 1/4x7 5/8x7 1/2in.) 2016 | assembled canvas on aluminum frame | 86 x 58.5 cm (33 7/8 x 23 in.)
4: Olafur Eliasson Eye see you 21: Takashi Murakami x Virgil Abloh| #f_t £ x Virgil Abloh
i I il (| e fre o . . .
2006 | stainless steel, filer glass, quency bulb | Bernini DOB: Carmine Pink and Black

230x 120 x 110 cm (90 1/2 x 47 1/4 x 43 1/4in.) | Edition No. 24 of 30
2018 | acrylic on canvas mounted on aluminum | 141.6 x 120.3 cm (55 3/4 x 47 3/8in.)

22: Takashi Murakami x Virgil Abloh| #f_E £ x Virgil Abloh Our Spot 1
2018 | acrylic on canvas mounted on aluminum | 100 x 100 cm (39 3/8 x 39 3/8in.)

5: Ryoji Ikeda | it1EHZEE] data.scan [n°1b-9b]
2011 /2022 | LCD monitor display, computer | 61.1 x 35.6 cm (24 x 14 in.) each, a set of 9

6: Gerhard Richter 4. 3. 89

23: Louise Bourgeois x Tracey Emin
1989 | oil on color photograph | 10.2 x 15.2 cm (4 x 6 in.)

Just Hanging (no.11 of 16, from the series, Do Not Abandon Me)

7: Gerhard Richter 21. Feb. 01 2009 -2010 | pigment dyes print on fabric | 74 x 60.5 cm (29 1/8 x 23 13/161n.) |

2001 | oil on color photograph | 14.6 x 10.2 cm (6 x 4 in.) Edition No.4 of 18 + 6 AP. + 1 H.C.
8: Andreas Gursky Bangkok IX 24: Tracey Emin It's what Id like to be
2011 | inkjet print, in artist's frame | 307 x 221 cm (120 7/8 x 87 in.) | Edition No. 1 of 6 1999 | blue neon | 176 x213 cm (69 1/4x 83 7/8 in.)
9: Gerhard Richter untitled (3.11.89) 25: Louise Bourgeois untitled
1989 | gelafin silver print | 67.9 x 97.8 cm (26 3/4 x 38 1/2in.) | unique 1968 | watercolor on paper | 18.1x29.5cm (7 1/8x 11 3/8in.)
10: Thomas Ruff Substrat 7 11l 26: Dan Flavin untitled(for Ad Reinhardt)1b
2002 | Inkjet print, Diasec mounted | image: 147.3 x 108 cm (58 x 42 1/2/in.) | Edition No. 5 of 5 1990 | blue, yellow, pink, red and green fluorescent light | 243.8 x 26.7 x 61 cm (96 x 10 1/2 x 4in.) | Edifion No. 1 of 5
11: Thomas Ruff neg®bal_01 27: Mika Tajima Anima 47
2014 | chromogenic print, framed | frame: 71 x 61 cm (28 x 24 in.) / image: 22 x 29 cm (8 5/8 x 11 3/81n.) | 2023 glass, phosphorescent pigment, cast bronze Jacuzzi jet nozzles | 52 x 33 x24em (20 1/2x 13 x9 1/2in.)

Edition No.1 of 8 28: Theaster Gates Slaves, Ex Slaves

12: teamlab Matter is Void - Fire 2021 | neon mounted on aluminum backing | 92.7 x 88.3 x 10.2 cm (36 1/2 x 34 3/4 x 4in.)

2022 | NFT(Non-Fungible Token), digital work, endless | dimensions variable 29: Theaster Gates Wa”(mg on Afroturf
13: Kohei Nawa | &f1RFE PixCell-Sharpe's grysbok 2012 | reclaimed wood | 113 x 77.5 x 10.2 cm (44 1/2 x 30 1/2 x 4 in.)

2023 | mixed media | 64.8 x 62.2 x20.8 cm (25 1/4x241/2x81/8in.) 30: Theaster Gates nghf Stand for Soul Sister

14: Chiharu Shiota | #8HTF# State of Being (Skull) 2013 | wood, tar, book | 55.9 x 58.4 x 35.6 cm (22 x 23 x 14in.) | Book: 17.5 x 10.5x 1.8 cm (6 7/8 x 4 1/8 x 3/4n.)

2015 | metal frame, red thread, skull model | 50 x 25 x 25 cm (195/8 x97/8 x9 7/8 in.) S1: Theaster Gates & The Black Monks of MISSISSIPPI OPUS for Flute

15: Chiharu Shiota | #&8HTF#& State of Being (Two Chairs)
2012 | two painted chairs, thread, steel frame | 180 x 160 x 77.2 cm (70 7/8 x 63 x 30 3/8 in.)

16: Chiharu Shiota | #8HTFZ& Quarantine in Shanghai | LiETOREE 31: Hiroshi Sugimoto | #41{#&] Prospect Park Theater
2021 | watersoluble wax pastel, ink, thread on paper | 20 x 25 cm (7 7/8 x97/8 in.) 1977 | gelatin silver print | 41.9 x 54 cm (16 1/2 x 21 1/4in.) | Edition No. 15 of 25



3F “ZMBERODFHREIL | The Gaze of Female Painters

FHWEHA BLHRICETS TV THZOANRTLWIAR L ZCHSHEIHINZIORIEFEARZ . COT7OT7TIRHAOEVWERALZMEE
ROBBEIPERINMTLVEIT BNNISFRE . HI2BORALELHEKROFAT. ZNRIDARLEIPRVESTEZ/ >ILHBREERXB T
LESZEDHT. ENZNDT7—T A AMIERZBELEZRF D TZORAZREATCVWEE L. FINTIHTOERECREZERS
HDETWKCELEAD ST TOFLBRBICEAFEFNAREAHRILEROBENRETZISEZT AOAAICANIIRILF—CLEZNETINDOER
ERVWVECTHEIABEM . BEOZRBINERDLRDPSEAE TN EREREZELEITIEME T FRECBACOERE . ZNhITER—A
VDEDICE>DTAREKEBRDEITH  ZIICREROBLOEFPHROVNEACEE. ZLTHIVPHORASACHESODEVALASRATHL
TFET LT . KREICKRDI TOEROEARICR FREZBEHRITTCEILEROZENFNATETET,

Even when living in close proximity or in the same era, the scenery that each person sees and the mental images they depict from it differ accordingly. This floor
introduces paintings by Japanese female artists of similar generations. The Showa and Heisei eras could be regarded as having been a period of instability,
confusion, and fluctuation as Japanese society found itself in a certain state of maturity. Each artist captured these times through different perspectives. Miyuki
Tsugami overlays the events and experiences of the places she visits; Kei Imazu intersects her daily life as an artist with contemporary society surrounded by digital
environments; Aki Kondo reminds us of the energy that flows within people and the respective nature of their happiness and Makiko Kudo evokes original
landscapes that manifest as a result of the overlapping of everyday memories. While the distance between the work and the individual varies greatly from artist to
artist, the works emerge through a mixture of the artist’s daily life, surrounding environment, and the original landscapes of their childhood. What is observed

beyond the brushstrokes in the paintings is the very image of the artist themselves who have continued in the pursuit of their practice.
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1: Kei Imazu | 4§72 & Drowsiness 6: Miyuki Tsugami | 32 EHKE View, Flowing, Evening, 8 Feb 2019/2022

2022 | oil on linen | 194 x 162 cm (76 5/8 x 63 3/4in.) 2022 | pigment, acrylic on canvas | 162 x 259 cm (63 3/4x 102in.), 91x72.3 cm (357/8 x28 1/2in.),

) e ) 27.3x27.3 cm (103/4x 10 3/4in.)
2: Kei Imazu | §3# & Mermaid of Banda Sea

2024 | oil on canvas | 200 x 300 cm (78 3/4x 118 1/8in.) 7: Makiko Kudo l THRFCTF
I had a Good Time All by Myself This Time | # DB 1 ATlcD LM o7
2022 | oil on canvas | 194 x 259 cm (76 3/8 x 102 in.)

3: Ulala Imai | §# B KOALA 6
2020 | oil on canvas | 24.2x33.3cm (9 1/2x 13 1/8in.)

4: Ulala Imai | §# B Gathering | ¥ v >5
2017 | oil on canvas | 38 x 45.5 cm (15 x 18 in.)

5: Aki Kondo | iEBEEER# Pain, Pain, Go Away | WeWLWDW=WLWD X ATLIT
2022 | acrylic on canvas | 162 x 130.3 cm (63 3/4x 51 1/4in.)

8: Hiroshi Sugimoto | ##1{#58 Manatee
1994 | gelafin silver print | 42.2 x 54.3 cm (16 5/8 x 21 3/8 in.) | Edition No. 8 of 25



AF Zb3H0D. HZP<HD | Things that Change, Things that Disappear

BEORZRUXRSKRITHR.NTBBEISHROENDZBSEROFLRILLZOEDETZEHLEZITIHLVS5ETD (/home,

DY THELSNEEXREFOERBLELEZLMICE > THEZNA REBICEEGHNBEF—TINSEBEREL BRERANLCECMLTVWEET . —AZIB
DOBRDAZAERIZ.BREROPRTREL B O ILEASADAEFROKEZRABELCL. ASAOREFEBELLTORE ZFE>THSXE
FOKZBDODTWEBEISITHLHDET ELRLAEAV UV ZEZIBRDSARZHRORLTVCLED AV YR —ICL2EBESOFERIE
0 (€@ KFNT v ITUV ML BODUBEDPHOGEALEZBRESEE T CCTRACPEF . TOEMRBREOBFEENSEZTN
PREOHERAZEHEARZILATEET

This room focuses on change, fluctuation, and the beauty of things that disappear amidst the layers of time. It begins with Hiraki Sawa’s work /home, /home
(Absence), in which an array of airplanes flying around evokes a longing gaze that contemplates the expanse of the world beyond the contours of this small room,
and the very ephemerality of that dream. Aiko Miyanaga’s works made of naphthalene change form through chemical reaction, gradually volatilizing from
figurative motifs and transforming into crystals. On the other hand, Ritsue Mishima’s glass works appear to capture and immobilize the amorphous forms of glass
that becomes fluid at high temperatures, thereby perpetuating the time of the glass itself by using its role as a preservation device. In Tatsuo Miyajima’s works
featuring LED counters, which repeatedly flicker and change count one after another, only to black out when reaching O (zero), evokes the notion of an end and
beginning as well as the reincarnation of the soul. Here, visitors are able to catch a glimpse of a world of expression born from the relationship between light,

shapes, and their materials.
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1: Hiraki Sawa | U5 & /home, /home (absence) 6: Tatsuo Miyajima | EBE% Counter Fragile No.4
2021 | single channel HD video with stereo sound, each | 9 min. 24 sec. 2004 | lightemitting diode, silver-plated brass bar, Plexiglas, electric wire and IC | 39 x 26 x 16 em (153/8 x 10 1/4x 6 1/41in.)

Edition: /home: #5/8 + 2A.P, /home (absence): #1/4 + 1AP

7: Tatsuo Miyajima | EBiES Vertical in Green
2: Yuko Mohri | EFII&F Decomposition

2022 | LE.D.,, IC, electric wire, aluminum panel |

2024 | European modernist sewing box, 3 LED lights illuminated by fruits | 57 x 44 x 33 em (22 1/2x 17 3/8 x 13 in.) 83x26x3cm(325/8x101/4x11/8in.) overall, 11 x26 x 3 cm(43/8 x 10 1/4x 1 1/8in.) x 5 Units
3: Aiko Miyanaga | BKEF

valley of sleeping sky -prone tiger- | < |Z#HICBED & 5- BE- 8: Hiroshi Sugimoto | #2#{#5] Einstein Tower

2022 | naphthalene, mixed media (cast from Tozan Kiln's plaster mold) | 28 x 40 x 30 cm (11 x 153/4x 11 7/8in.) 2000 | gelatin silver print | 60.3 x 48.9 cm (23 3/4 x 19 1/4in.) | Edifion No. 18 of 25

4: Ritsue Mishima | =8O D= VENERE
2023 | glass | 35x22x22cm (133/4x85/8 x85/81in.)

5: Ritsue Mishima | =8O D= FENICE
2023 | glass | 52.5 x 41 x 45.5 cm (20 5/7 x 16 1/8 x 181in.)



5F MAXBFODIEE | Paintings by Yoko Matsumoto

CO7O07TIRCHEERDODDOBAOMRRFEOFROPT. 7/ VILKREZHAVEKREZRREL TCELARNABFOXREERZBRILTUVLE
To1960 FRICZa— T -V THER - IEHRERRBEEIZPKEELRLCODEROBEICEREZZI T TCEILANAFI . BICBHRESOTIE AT
L2BAEEEIHLTWK IICEZAT TCEFLABLLIRILF—CEBRABREP ORI HIKRBIE.ACPERE. BEZTZEIC
BERANS AEHARECEAM ZRRBACEZEN A ERNEZFELED LT TVEEF I . EFAOHEXPTREZBIT.BERECERZERL. B
EORICERBINIEBRIPECHEINS . TEFIEHBLEAEEAHLTETELLEEETRHR. OYRYTOBTRZVDEDD T oM IFIC
HANEFEN T E > TLVET . ZNEMNALTTAC . BHEAOZREERIMMATHEMINA TLKRHANBEROKLZFRERIEE T,

2% !White Cube vz TH 1k

This floor displays large-scale works by Yoko Matsumoto, who explored acrylic paintings during the era of Japanese abstract expressionism, centered on oil
painting. Influenced by abstract expressionism and painting techniques such as ink wash painting, which she encountered in New York in the 1960s, Matsumoto
has continued to focus on the manner by which color guides form, rather than adhering to it. The paintings, created with intense energy and her free physicality,
carefully layer the elements of light, shade, and colors to give rise to a multitiered space upon the flat surface which bears both a sense of opaqueness and
transparency. Avoiding prior calculations and preliminary sketches, she unleashes her freedom and intuition to create various contours and tones from the
movements guided by the experiences accumulated in her body. In recent years, Matsumoto’s work has been gaining worldwide acclaim, following an exhibition

in London. This seems to reflect the current trend for Japanese female artists to be increasingly recognized widely throughout the world.

Reference :White Cube website
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1: Yoko Matsumoto | ¥AZEEF 7: Hiroshi Sugimoto | ¥41&8] Palais Garnier, Paris
Landscape-Like Surface Vibrates | }Eg?ém%ﬂg@ﬁ 2019 | gelatin silver print | 61 x 50.8 cm (24 x 20 in.) | Edition No.8 of 25

2017 | oil, oil pastel, charcoal on canvas | 200 x 250 cm (78 3/4 x 98 3/8 in.)

2: Yoko Matsumoto | ¥aZ[5F The Tropics | Ei (Between 5F-6F)
2021 | ol oil pastel, charcoal on canvas | 130 x 194 cm (51 1/8 x 76 3/8 in.) 8: Hiroshi Sugimoto | #4188 Bay of Sagami, Atami
3: Yoko Matsumoto | ¥aZ&E3F The Day | Saw the Evening Star 1998 | gelatin siver print | 47.8x 57.9 cm (18 3/4 x 22 3/4in.) | Edifion No.12 of 25
2023 | oil, charcoal and pastel on canvas | 130 x 162 cm (513/16 x 63 3/41n.) 9: Kohei Nawa | ZHRE PixCell - Mandarin Duck
4: Yoko Matsumoto | #AZ&B3F Generating and Destroying | 2% & g% 2018 | mixed media: glass beads, taxidermy, aluminum | 26.4 x 38 x 38 cm (103/8 x 15 x 15 in.)

1995 | acrylic on canvas | 193 x 259 ecm (76 x 102 in.)
5: Yoko Matsumoto | ¥3Z&B3F Light Shining in Darkness | Y IZEDBMCEVL TS
1992 | acrylic on canvas | 182 x 228 cm (71 5/8 x 89 3/4in.)

: Yoko Matsumoto | #AAB3F Regarding Living Beings | £®{&ICDWT
2010 | oil, charcoal and oil astel on canvas | 200 x 200 cm (78 3/4 x 78 3/4 in.)

o



EHIVETH

T—heBBERMELEDBZHLVWI2—CTLTY, RI—IESTCEYOBEPHEZHEL
BUWEMZSISHI L, ALI2aYilaTh LWVEREEMEZRT S EMNERT 1> 0T —
Y TLl7
SRBERPEEZHENICRITAN. WHNCEREZBOSN RIEREABRN TET IEMICT 2h %18
BRCHELENSEDTEFH LT

BEREEOHNE ALY 3 Y OERKIECOTOD I b 2EH B S XA TEICARLBEDI Y RE
L=>3avilibE Ll RI—ILDOEBEL>TLEME. KEERHABRTEAIRY APLY
Fr—dbTRBHR—ILELT BEOBTZREEROLOOBREVETEICLIED. EFEL >
CHBICHEZE > THOIEROEREZHNRMICED D, BELBREBICTEI T, BYLT
ZXIa—YT7LICLTVWETD,

BYMOADODOXZI Ay 1 DEEBOEE. EAFRCAML AN SHI 12— TLOBFEERE
FRLET, FHPEBRCHEROBEICLDRIAZERDZCOT7 7H—RIiE. 77— bDTRFE-
TLWBRBIRDZHEMEROLTUVET,
EREDHBRWEBADEDICHKDS CEHTE. FNIAOKLEFERERDHZI 2T L
SKhEEELFL

( RATRERES / OKB)

1

1= T LTHA Y D OKB + tan. BRETE + BILEBERETEHH

ZEEREHI OV TOFMIECE S

BEiR  TEERN



	hand out A3両面 0820 all works all floors ver2
	hand out A3両面 0820 all works all floors
	hand out A3両面 0820 all works all floors ver2

